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Li, Chin-Mei.  DMA. The University of Memphis. May 2017. A Study of Gordon 
Chin’s Formosa Seasons with Strings. Major Professor: Dr. Janet K. Page.  
 
 Gordon Shi-wen Chin (b. 1957) is one of the most active contemporary 
composers in Taiwan. He studied in Japan and the United States, and he was the first 
Taiwanese composer to be recorded by Naxos. The composition chosen for this project, 
Formosa Seasons for Violin and Strings, is based on a set of four poems, with the same 
title, by the composer; the music corresponds closely to the poems. Both describe the 
beautiful natural scenery of Taiwan, his hometown Douliu, and his family trips to the 
famous Yangmingshan National Park.   
 This paper first gives a biographical sketch of the composer, followed by a brief 
discussion of the modern Taiwanese history. The poems and four seasons of Taiwan are 
in Chapter 2; the formal structure and the musical elements of all four movements are 
discussed in detail in Chapter 3 respectively. 
            Chin used different textures, tone colors, and rhythmic pattern to display his 
feelings and the beauty of nature from his past (his childhood) and also his present (with 
the family). His music also reflects his religion, Christianity, and often expresses his 
admiration of the natural beauty created by God. One of his aims was to introduce 
Taiwan and its beauty to the world.     
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More and more musicians from Taiwan have gained international recognition, 
such as violinist Cho-Liang Lin, cellists Felix Fan and Yo-Yo Ma, and composers Hsiao 
Tyzen and Ma Shui-Long, among others.1 Many of these musicians studied abroad, and 
they have had the opportunity to learn from different cultures to enhance their 
performances or compositions. Gordon Chin, who studied in Japan and the United States, 
is one of the most active composers in Taiwan. This paper will study one of his 
substantial compositions, Formosa Seasons for Violin and Strings. 
In 2007, Cho-Liang Lin and Felix Fan, with the Kansas City Symphony under 
conductor Michael Stern, recorded two of Gordon’s Chin’s works, Formosa Seasons for 
Violin and Strings and Double Concerto for Violin and Cello,2 as the first recording of a 
Taiwanese composer by NAXOS. This recording was the culmination of an ongoing 
project begun in 2003 at Cho-Liang Lin’s request. Lin requested Gordon Chin to 
compose a piece for him to perform without a conductor, in conjunction with Vivaldi’s 
Four Seasons violin concertos.3 After a series of performances with critical acclaim, Cho-
                                                 
1 In this paper, Chinese personal names are given in their original order, with family names first 
and then the given name, except the ones whose names have been Anglicized. Chinese characters will be 
provided when necessary. 
 2 Gordon Chin, Double Concerto for Violin and Cello and Formosa Seasons for Violin and 
Strings, Cho-Liang Lin, Felix Fan, Michael Stern, and Kansas City Symphony. Naxos 8.570221. 
 
3 Shi-Hai Rong 龍淑惠, “Interview with Cho-Liang Lin and Gordon S. W. Chin: Seattle 
Symphony Orchestra Combined Event.” 專訪林昭亮與金希文:西雅圖音樂結合的盛事 Epoch Time, June 
21, 2004, accessed January 25, 2015, http://www.epochtimes.com/b5/4/6/21/n574538.htm; Rong Chen 陳
蓉, “Chin Shi-Wen zuopin fuermosha siji Lin Zhaoliang quanshi” 金希文作品福爾摩沙四季  林昭亮詮釋 
[Gordon S. W. Chin’s Formosa Seasons with Cho-Liang Lin], Epoch Time, April 12, 2007, accessed 
January 25, 2015, http://www.epochtimes.com/b5/7/4/12/n1676507.htm. 
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Liang Lin won a contract with NAXOS for the recording.4 Since the recording release in 
the United States, other compositions of Gordon Chin have received public exposure 
through radio broadcast by networks and stations including PBS, KFAS, KFG, CBC 
(Canada), CAMN (Argentina), and Czech Radio.  
Not a lot of scholarly research has been done on Gordon Chin’s work, other than 
Li-An Chen’s dissertation, “Study of Taiwanese Composer Gordon Chin’s Piano 
Concerto No. 1.”5 Most information about Chin and his music is found in newspapers and 
magazines, and on websites. There are articles discussing his life and music in the 
Taiwanese Christian newspaper Awakening News Network;6 the Christian magazine The 
Sign of the Times;7 the arts magazine Creative People in Taiwan;8 and in the Taiwan-
based international news Epoch Time,9 among others.  
                                                 
4 Taiwan Classical Music Network Interview Department 台灣古典音樂網專訪小組, “Zuoqu jia 
Chin Shi-Wen” 作曲家 金希文 [Composer: Gordon Shi-Wen Chin], Taiwan Classical Music Network, 
February of 2009, accessed May 14, 2015, http://www.t-classical.com/portfolio-posts/compose-gordon-s-
w-chin. 
 5 Li-An Chen, “Study of Taiwanese Composer Gordon Chin’s Piano Concerto No. 1” (DM 
dissertation, Indiana University, 2014). 
 
6 Chun-Che Wu 吳宗哲, “Chang chu jiaoxiang shi- Chin Shi-Wen pu liudong de jiyi” 唱出交響
詩－金希文譜流動的記憶 [Singing the Symphony Poem: The Flow of Memories by Gordon Chin], 
Awakening News Network 台灣醒報, accessed June 20, 2015, https://tw.news.yahoo.com/唱出交響詩-金
希文譜-流動的記憶-111400952.html. 
 7 Editorial Department of the Signs of the Times, “Rong shen yi ren: Zhuanfang YinQi hechang 
guansiznyue tuan zongjian Chin Shi-Wen” 榮神益人: 專訪音契合唱管弦樂團總監金希文 [Glorify God 
and People as the Beneficiaries: Interview with Music Director from YinQi Choir and Orchestra, Gordon 
Shi-Wen Chin], Classical Music Magazine December (2009): 64-67. 
 
8 Gordon Chin, “Chin Shi-Wen” 金希文 [Gordon Shi-Wen Chin]. The Creative People 台灣創意
人物誌．壹: 作曲家 (December 12, 2006): 73-80. 
 
9 Shi-Hai Rong 龍淑惠, “Interview with Cho-Liang Lin and Gordon S. W. Chin: Seattle 
Symphony Orchestra Combined Event 專訪林昭亮與金希文:西雅圖音樂結合的盛事, Epoch Time, June 
21, 2004; Rong Chen 陳蓉, “Chin Shi-Wen zuopin fuermosha siji Lin Zhaoliang quanshi” 金希文作品福
爾摩沙四季  林昭亮詮釋 [Gordon S. W. Chin’s Formosa Seasons with Cho-Liang Lin], Epoch Time, 
April 12, 2007. 
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His work has received many positive reviews. Timothy Mangan described 
Gordon Chin as “a confident master of the Western modernistic large orchestral idiom.”10 
John Ardoin’s review in the Dallas Morning News praises Chin’s Phantasy for Violin 
and Piano as a “strong, assured piece of writing that flirted with atonality but had no 
trouble in communicating its ideas to an audience with skill and poise.”11 Most articles 
and interviews focused on Chin’s background and present activities, or his visions for the 
future.  
Only a few articles discuss Chin’s Formosa Seasons for Violin and Strings. 
Valerie Scher, the music critic for San Diego Union-Tribune, describes the work as 
combining “edgy vitality with confident handling of string sonorities,” and praises the 
composer as “clearly an impressive talent with a rising reputation.”12 In an article by 
Rong Shi-Hai that followed the premiere of Formosa Seasons for Violin and Strings in 
Seattle on June 21, 2004,13 Chin gave us the main reason for composing the piece:  
looking for his own identity. 
Despite numerous good reviews, there are criticisms of his music. Several 
commentators questioned Chin’s individuality in his early compositions. “Your music is 
so nice and pleasant to ears, but we miss your roots, one of the listener said.”14 Chin 
thought about these comments carefully, and questioned himself, “What makes 
                                                 
10 Timothy Mangan, “‘Salute to Taiwan’ Features Two Composers,” Los Angeles Times, February 
28, 1997.  
 11 Gordon Chin, “Biography of Gordon Chin,” accessed May 15, 2015, 
http://www.music.ntnu.edu.tw/faculty/king/en/. 
 12 Ibid. 
 13 Ibid. 
 14 Ibid. 
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something Taiwanese? What kinds of compositions should a Taiwan composer write?” 
and “What kinds of music can I compose that have the elements of Taiwan?”15 Chin has 
overcome these challenges, and his work speaks of his love and care of Taiwan.  
 This paper provides a brief discussion of the history of Taiwan, and a formal 
analysis of Formosa Seasons for Violin and Strings. Chin’s poems, on which the piece is 
based, are discussed, and as well as his musical setting and its intent. 
As a native of Taiwan, I wanted my doctoral research to focus on a living 
Taiwanese composer. During a visit to Taiwan I had the privilege of hearing Gordon 
Chin’s music live in concert. His music touched me, and I was inspired because his music 
captured fully all aspects of Taiwan. The culture, landscape, and daily life are in his 
music and I thought that he should not go unrecognized. Therefore, my research is 











                                                 
15 Rong, “Interview with Cho-Liang Lin and Gordon S. W. Chin. 
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CHAPTER TWO 
BIOGRAPHY OF GORDON CHIN 
Gordon Shi-Wen Chin was born in 1957 in Taiwan. He began to study piano at 
the age of five with his father, who was a high school piano teacher. In the 1969, the Chin 
family moved to Japan, and Gordon completed his education at Minato Junior High 
School and Yokohama Commercial High School in Yokohama. At the same time, he 
studied piano at the well-known conservatory Musashino Academia Musicae.  
As a new immigrant, Chin felt lonely because of the social and language barriers. 
He recalled that he was not fluent in Japanese, and daily communication was difficult. He 
first studied at a language school before entering a regular high school. Schoolwork soon 
became even more challenging; he had to spend a lot of time studying alone. In the 
meantime, he witnessed the daily struggle and the economic hardship of many other 
Taiwanese immigrants. He pursued business studies in high school, hoping to seek 
financial security in the near future. On the other hand, he began to question the purpose 
of existence: “why we live” and “what we live for.” He found the answer in Christianity 
during his time in Japan. 
Chin came to the United States for his tertiary education. He first chose 
mathematics and architecture at Biola University in California. However, he felt a strong 
urge to study music. He remembered that it was a difficult decision, as it was not easy for 
musicians to gain a high socio-economic status in the Asian society. He saw the financial 
struggle of his father, who worked very hard but received minimal monetary return. 
Again, Chin turned to religion for an answer. He remembered that one day during his 
sophomore year, he went to the chapel near campus. He read the Bible, “Where Jesus 
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said to Simon Peter: “Simon son of John, do you love me more than these?”1 This verse 
moved him deeply. He realized that his struggle in career choices had little to do with 
monetary reward, but rather with purpose and fulfillment, and his mere concerns about 
livelihood had prevented him from living for God.2 Chin finally decided to study music 
that year, and he states, “After I made the decision, I found the direction in my life.”3 
Chin earned a bachelor’s degree with a double major in composition and piano 
performance at Biola University. He completed his Doctor of Musical Arts degree in 
composition at the Eastman School of Music at the University of Rochester in 1988, 
where he studied with Samuel Adler, Warren Benson, and Christopher Rouse. 
After returning to Taiwan in 1988, Chin started to teach at the Tunghai University 
in Taichung in 1989, the Soochow University in Taipei in 1994, and then the National 
Taiwan Normal University in Taipei from 2000 to present, where he teaches theory, 
composition, and orchestral conducting. Chin also served as the conductor of the YinQi 
Chorus and Symphony Orchestra from 1991, and became the music director in 1996. In 
1999, Chin’s chamber work Memory of Taiwan won the Best Classical Album at the 
Golden Melody Awards, the Taiwanese equivalent of the Grammys.4 This was the first 
time a classical composition had won this award. Chin is a prolific composer; his 
instrumental compositions thus far include four symphonies, three concertos for violin, a 
                                                 
1 John 21:15, New International Version. 
 2 Du-Yu Wei, “The Composer Who Surrender of His Sovereignty to God: Gordon Shi-Wen Chin,” 
Good News Broadcasting Association, September 2007, accessed July 2, 2014, 
http://www.goodnews.org.tw/magazine.php?id=12191. 
 3 Wei, “The Composer Who Surrender of His Sovereignty to God: Gordon Shi-Wen Chin.”  
 4 The Golden Melody Awards is an annual music award in Taiwan founded in 1990; Du-Yu Wei, 
“The Composer Who Surrender of His Sovereignty to God: Gordon Shi-Wen Chin,” Good News 
Broadcasting Association, September 2007, accessed July 2, 2014, 
http://www.goodnews.org.tw/magazine.php?id=12191. 
 7
double concerto for violin and cello, a concerto for percussion, and five percussion 
quartets, as well as numerous work for solo instruments. His vocal works include a 
cantata and numerous choral pieces. In 2009, he finished his first opera “Mackay—the 
Black-Bearded Bible Man” based on the life of George Leslie Mackay, who was the first 
missionary to Taiwan from the Presbyterian Church of Canada, arriving in 1871.5  
Chin’s works have been performed by numerous orchestras worldwide, including 
the Seattle Symphony Orchestra, San Diego Symphony Orchestra, Kansas City 
Symphony, Vancouver Symphony Orchestra, and Euodia Orchestra, as well as by various 
ensembles such as the International Sejong Soloists, and Ensemble 2e2m.6 His 
symphonic work, Taiwan was recorded by Vancouver Symphony Orchestra in 1996.  
Creative Process 
Gordon Chin recalled that composing was part of his daily routine when he was 
young. As a child, he did not like to see a blank piece of manuscript paper, and he 
enjoyed filling up the manuscript paper with various melodic lines.7 He enjoyed 
improvisation as well as setting words to music.  
Chin’s music displays a wide range of styles. He searched for his national identity 
as a Taiwanese in the early compositions. Thus, he adopted Taiwanese poems or used 
local dialects in his lyrics. Sunrise in Taiwan (1996) features a contemporary poem by 
Ya-Yin, who was nominated for the Best Lyricist in the Taiwanese Golden Melody 
                                                 
5 Gordon Chin, “Chin Shi-Wen” 金希文 [Gordon Shi-Wen Chin]. First issue, The Creative People 
台灣創意人物誌．壹: 作曲家 (December 12, 2006): 73-80. 
 6 Gordon Chin, “Biography of Gordon Chin,” National Taiwan Normal University, accessed 
January 11, 2015, http://www.music.ntnu.edu.tw/faculty/king/index.html.  7 Wei, “The Composer Who Surrenders of His Sovereignty to God: Gordon Shi-Wen Chin.”  
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Awards in 2000.8 In the same year, Chin also was nominated for the Best Composer in 
the Taiwanese Golden Melody Awards.9 Chin states that integrating the Taiwanese 
elements into his music while retaining individuality was not at all an easy task. In an 
interview, he remembered that an audience member once commented that his music was 
pleasant to the ears, but lacked individuality.10 So Chin began to study more about 
Taiwanese history and culture. Chin’s early compositions were also influenced by 
serialism,11 and he explored various orchestrations to create unusual sonorities. His work 
People Who Catch the Wind (1989) was scored for percussion, flute, solo soprano, and 
choir.  
While Chin was in his college years, he tried to combine Western and Chinese 
musical elements in his music. He used Western musical genres, such as symphonies and 
symphonic poems, as well as chamber music with Chinese titles. Chin was able to 
combine modal cadences and the folklore of the aboriginal Taiwanese history into his 
music. For example, his third symphony, “Taiwan,” is scored for a large symphony 
orchestra. It narrates an anti-government uprising commonly known as the “February 28 
Incident” (or February 28 Massacre, 228 Incident) that happened on February 28, 1947. 
Although the composer did not experience the political turmoil, his music presents the 
                                                 
8 “Ya-Yin,” accessed February 15, 2015, http://host.ccea.org.tw/~yinqi/info/ye.htm.  
 9 “The Eleventh Session for Taiwanese Golden Melody Awards,” accessed March 12, 2017, 
https://zh.wikipedia.org/wiki/%E7%AC%AC11%E5%B1%86%E9%87%91%E6%9B%B2%E7%8D%8E. 
 
10 Gordon Chin, “Chin Shi-Wen” 金希文 [Gordon Shi-Wen Chin]. First issue, The Creative 
People 台灣創意人物誌．壹: 作曲家 (December 12, 2006): 73-80. 
 11 Editorial Department of MUZIK International Co., Ltd, “Rong shen yi ren: Zhuanfang YinQi 
hechang guansiznyue tuan zongjian Chin Shi-Wen” 榮神益人: 專訪音契合唱管弦樂團總監金希文 
[Glorify God and People as the Beneficiaries: Interview with Music Director from YinQi Choir and 
Orchestra, Gordon Shi-Wen Chin], Classical Music Magazine December (2009): 64-67. 
 9
horrific experiences of the Taiwanese people. Chin adopts a famous Taiwanese folk song, 
雨夜花 (Raining Flower in the Night) into this symphony. As the title suggests, this folk 
song has a beautiful but bittersweet melody, which is used by Chin to symbolize the 
people’s suffering. This is a symphony that truly touches many Taiwanese hearts.  
Chin’s work shows his love for Taiwan, the land, the history, and the people. In 
addition to the Symphony No. 3 “Taiwan,” the piece It is Not Death But Real Life (1990) 
commemorates the June 4 Tiananmen Square Massacre in China in 1989 and Songs 
Without Words (2000) honors the victims of the disastrous earthquake in Taiwan on 
September 21, 1999. Chin uses music as the medium to remind us of these significant 
events, and delivers a clear message of hope for a better future at the end of each piece. 
Many of his orchestral works employ a large percussion section to create a highly 
vigorous feeling, which reflects the optimistic and industrious nature of the Taiwanese 
people. In an interview with Signs of the Times, Chin declared that a contemporary 
composer should express care for the society and keep traditional values alive.12 
His music also reflects his dedication to his religious belief. His opera, Mackay—
the Black-Bearded Bible Man, pays tribute to the kindness and generosity of George 
Leslie Mackay. The work reflects both Chin’s religious beliefs and Taiwanese history. It 
is the first opera to be sung completely in Taiwanese dialect.  
Chin depicted his hometown and his childhood memories in his music, and 
Formosa Seasons for Violin and Strings is a good example. The piece begins with 
Summer and ends with Spring, which reflects the Chinese philosophy of an endless life 
                                                 
12 Editorial Department of the Signs of the Times, “Rong shen yi ren: Zhuanfang YinQi hechang 
guansiznyue tuan zongjian Chin Shi-Wen” 榮神益人: 專訪音契合唱管弦樂團總監金希文 [Glorify God 
and people as the beneficiaries: Interview with the music director of the YinQi Choir and Orchestra, 
Gordon Shi-Wen Chin], Classical Music Magazine December (2009): 64-67. 
 10
cycle. Chin reminisces on his childhood memories, including family trips to the famous 
Yangmingshan National Park near Taipei.  
Chin describes his compositions as “innovative but traditional.” He believes that a 
good composer needs to explore different compositional styles and techniques and put 
them into new works. Cho-Liang Lin puts the qualities of Chin’s music into words very 
well. “Gordon Chin is inspired by his Taiwanese background, as well as the various 
cultures that he encountered. With the mastery of all techniques, Gordon Shi-Wen Chin’s 
work is very unique and authentic.”13  
 
                                                 
13 Gordon Chin, “Chin Shi-Wen” 金希文 [Gordon Shi-Wen Chin], 台灣創意人物誌．壹: 作曲家




BACKGROUND OF FORMOSA SEASONS 
“Formosa” is the former name for Taiwan. It is said that in the sixteenth century, 
an anonymous Portuguese sailor described Taiwan on his first gaze, as “Ilha Formosa” 
(literally translated as “a beautiful island”).1 The picturesque description has passed on 
from generation to generation. This heartfelt expression resonates in the hearts and 
memories of the Taiwanese people and travelers from overseas. Gordon Chin was 
deeply inspired by the seasons of his homeland. Hence, it is important to have a basic 
grasp of the historical background and geographical features of the country in order to 
fully appreciate the composer’s perspective in writing Formosa Seasons for Violin and 
Strings. 
According to Chin, Formosa Seasons for Violin and Strings was his musical 
metaphor for the beauty of Taiwan’s landscape. The first movement, Summer, captures 
the beauty of Dadu Plateau in Taichung, which is close to his hometown, Douliu, while 
the remaining three seasons were inspired by Yangmingshan Mountain in Taipei. Chin 
has contrasted his work with Vivaldi’s Four Seasons. “Compare my piece with the Four 
Seasons by Vivaldi ‒ they are totally different pieces, one is from the eighteenth century 
and mine is written the in the twenty-first century,” he said, “My piece was based on the 
scenery of Taiwan and its four seasons.” He further explained, “I am honored to have 
the violinist Cho-Liang Lin to perform this piece. Since Taiwan is also his home 
country, our collaboration made Formosa Seasons for Violin and Strings very 
meaningful.” Cho-Liang Lin has expressed great appreciation for the nationalistic aspect 
                                                 
1 Tourism Bureau, Republic of China (Taiwan), “Understanding Taiwan: Nature,” accessed 
January 25, 2015, http://www.taiwan.net.tw/m1.aspx?sNo=0001006. 
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of Chin’s music. “His works are unique. Each work shows his own style as well as the 
inspiration from Taiwan. His works are odes to Taiwan and her beauty even though he 
adopts Western composition techniques. Not only he uses Taiwanese or Chinese folk 
songs, but he is also able to incorporate Taiwanese elements into his music.” Speaking 
about Formosa Seasons for Violin and Strings, Lin noted, “I think this is the four 
seasons from Chin’s heart.  
A Brief History of Taiwan 
The Portuguese cartographer Lopo Homen (ca. 1497-1572) was the first to 
officially use the name “Formosa” in his famous world atlas 1554,2 which distinguishes 
the island from the rest of the Ryukyu Islands. It was previously known as Lequeo 
Pequeño (Little Ryukyu), as part of the southern Ryukyu Islands.3 The name “Formosa” 
was widely used from that time, until the Republic of China (ROC) government 
officially adopted the Romanization of Chinese characters “臺灣” after World War II. 
The name “Taiwan” then came in use internationally. After the Chinese Civil War (國共
內戰, literally “Nationalist-Communist Civil War”) ended in 1948, Taiwan separated 
from mainland China and became the Republic of China.  
                                                 
2 James Zheng Gao, “Formosa,” in Historical Dictionary of Modern China (1800-1949), 
Maryland: Scarecrow Press, Inc., 2009. 
 3 Zongren Chen 陳宗仁, “Lequeo Pequeno yu Formosa—Shiliu shiji ouzhou huizhi ditu dui 
Taiwan haiyu de miaohui ji qi zhuanbian” Lequeo Pequeno 與 Formosa──十六世紀歐洲繪製地圖對臺
灣海域的描繪及其轉變 [Lequeo Pequeno and Formosa—16th century European maps and the 




Taiwan aboriginals are Austronesians, with ties to other Austronesian ethnic 
groups in Southeast Asia and Oceania.4 However, the island has a long history of 
colonization by several countries beginning in the seventeenth century: the Dutch 
conquest (1624-1662), Chinese settlement (1662-1895), and Japanese occupation (1895-
1945). It can be summarized in the following timeline (figure 1): 
 
Dutch conquest         Chinese settlement                Japanese occupation     Republic of China                     
           
 
Figure 1. Timeline of Taiwan’s History. JPG Image. Accessed January 26, 2015, 
http://zh.wikipedia.org/wiki/台灣歷史 
 
In the first half of the seventeenth century, southeast Taiwan was colonized by 
the Dutch, while the northwest was controlled by Spain. During the forty years of 
colonization (1624-1662), the Dutch carried out missionary work, took the geographical 
advantage for commercial trading, and recruited the Han people from the coastal areas 
of what is now the People’s Republic of China to develop agriculture. This was the onset 
of a rich Taiwanese culture of diverse origins and nationalities.  
Since Taiwan was geographically close to Mainland China, an increasing 
number of Han Chinese moved to the island and eventually became the dominant 
                                                 
4 Cliff Vost, “Island of Diversity,” in Travel in Taiwan, Central Research Academy of Taiwan 中
央研究院, accessed January 26, 2015, https://www.sinica.edu.tw/tit/culture/0795_TribesOfTaiwan.html. 
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population. In 1662, Zheng Chenggong (鄭成功), a loyalist of the Ming Dynasty, 
defeated the Dutch and established control on the island. In 1683, Zheng’s grandson, 
Zheng Keshuang (鄭克塽) surrendered to the Qing Dynasty. This period (1662-83) is 
commonly known as “Tungning, which was given by Zheng Chenggong.” The Qing 
government occupied Taiwan, but it did not have much interest in developing and 
establishing Taiwan as a province, hence leaving it underdeveloped until after the First 
Opium War (1839-1842), during which the British government forced China to open 
four new coastal ports for foreign trade. Then the Qing government had no choice but to 
change their view on Taiwan, as several European countries tried to colonize the island. 
The Qing government was finally forced to examine Taiwan’s potential. Taiwan became 
prominent in agriculture, as well as a center for trading because of its geographical 
advantage. As a result of Taiwan’s economic growth, the elements of basic 
infrastructure such as railroads, telegraph, and post offices were established to 
strengthen communication.  
After the defeat of the First Sino-Japanese War in 1895, the Qing Dynasty agreed 
to cede Taiwan along with Penghu Island to the Empire of Japan under the Treaty of 
Shimonoseki. The Japanese government not only used Taiwan as an entrepôt for goods, 
but also relied on the latter socio-economically. The fifty years of Japanese occupation 
can be divided into three periods, namely the Early Years (1895-1915); “Dōka,” the 
assimilation period (1915-1937), and “Kōminka,” the imperial subjectification period 
(1937-1945).5  While many considered it a brief occupation, especially in comparison to 
                                                 
5 Ping-hui Liao, “Taiwan Under Japanese Colonial Rule, 1895-1945: History, Culture, Memory,” 
in Taiwan Under Japanese Colonial Rule, 1895-1945: History, Culture, Memory, ed. Liao Ping-hui and 
David Der-wei Wang, (New York: Columbia University Press), 3-5. 
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the former Chinese settlement period, the Japanese dramatically influenced Taiwanese 
education, economics, and politics.  
The Japanese faced a lot of resistance and protests during the Early Years.  
Resistance slowly diminished and brought Taiwan into the Assimilation Period. The 
Japanese government allowed Taiwan to initiate reforms and acknowledged the need for 
the Taiwanese to learn about their own country; thus this period was relatively stable 
and peaceful. With the basic infrastructure such as the railroad expansion and the 
establishment of postal telecommunication, as well as improvements in agriculture, there 
was a significant increase in population. In the meantime, public schools were 
established, and the first local democratic election took place in1935. 6  
However, the Japanese government then decided to implement the Kōminka 
Policy during World War II. They closely monitored the schools in Taiwan, and 
Japanese was the only language allowed. In addition to a compulsory pro-Japan 
education, policies such as the intense scrutiny of press and the change to Japanese last 
names were adopted to ensure loyalty to the Emperor of Japan until the defeat by the 
United States in August 1945.  
On September 1, 1945, Chiang Kai-Shek appointed Chen Yi as the Chief 
Executive of Taiwan Province and announced the establishment of the Taiwan Garrison 
Command. The Republic of China (Taiwan) became the first country in Asia (other than 
Japan) to implement the republican constitutional system. The history of colonization 
finally came to an end after three hundred years of foreign rule, Taiwan’s sovereignty 
was returned to its own people at last.  
                                                 
6 J. Bruce Jacobs, Democratizing Taiwan (The Netherlands: Brill Academic Publishers, Inc., 
2012), 9.  
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The long periods of colonial rule by the foreign powers had a strong impact on 
Taiwan. The country learned from different cultures and made them its own. The 
tradition of the indigenous people remains deeply ingrained. Several of Gordon Chin’s 
compositions are based upon historical events in Taiwan, and the rich cultural diversity 
is well represented in his music.  
Four Seasons of Taiwan 
Prior to composing Formosa Seasons for Violin and Strings, Gordon Chin wrote 
a set of four poems with the same title. The first poem movement, Summer, captures 
childhood memories in his hometown Douliu, Yunlin province in central Taiwan, while 
the other three depict his family trips to the famous Yangmingshan National Park near 
Taipei as well as the natural beauty of Taiwan.  
Summer 











Southern wind blows the wild grass off the road  
An old house slumbers beside a tree  
An ice-bar selling 
Girl sits on a bamboo chair 
Listening to the crickets7 
Summer in Taiwan is from May to August, and the average temperature is about 70-80 
ºF. It is very humid, especially in the mid-west region between Taichung and Tainan 
                                                 
7 Gordon Shi-Wen Chin, Double Concerto for Violin and Cello and Formosa Seasons for Violin 
and Strings, Cho-Liang Lin, Felix Fan, Kansas City Symphony, and Michael Stern, Naxos 8.570221. 
Translation slightly emended. 
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where Douliu is located. Hence, Douliu is great for agriculture, growing pomelos, honey 
murcotts, honey, rice and sugar cane.  
Because of the hot and humid weather, shaved ice desserts were highly popular 
for the season (figure 2). Before air conditioning became common in the 1980s, 
Taiwanese people would make cold desserts such as jelly ice, or dishes of sweet beans 
over ice to stay cool.  
 
Figure 2. Taiwanese dessert: Sweet beans over shaved ice. JPG Image. Accessed 
February 8, 2015, http://ice.tw.tranews.com. 
 
 
Many mobile vendors would sell cold treats on a tricycle with a refrigerator (figure 3), 
especially after school hours in the evening or on the weekends. The peddlers would call 
out to the children during their playtime. Coming from an agricultural society, the 
working class even keeps the practice of having a nap during the hottest time of the day 
from one to two o’clock in the afternoon. Although these mobile vendors have declined, 
they can still be found in flea markets at night or on the weekends, serving local 
residents and tourists alike. These mobile vendors now often ride in a small truck instead 
of a tricycle.  
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 Figure 3. Refrigerator on a tricycle. JPG Image. Accessed February 8, 2015, 
http://taiwanpic.jiki.com.tw/default.aspx?moid=11197. 
 
Gordon Chin describes the relaxing country life, and brings back a lot of lovely 
memories of the common Taiwanese people in his poem. In the music, he marks ♩= 60 
and “Lazily” to suggest a relaxed summer feeling for Variation I. In contrast, the 
frequent use of the sixteenth-note rhythmic patterns may describe the hardworking 
farmers in Douliu, and their monotonous work throughout the hot summer.  
Autumn 
Autumn in Taiwan lasts from September to late November. The average 
temperature is around 70 degrees. It is the most comfortable time in the year, although 
strong storms or typhoons are likely in the late summer or early autumn. Hiking is a very 
popular autumn activity. People go to the countryside to enjoy the gorgeous golden 
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scene of miscanthus floridulus (figures 4 and 5),8 or wild sugarcane (saccharum 
spontaneum, figure 6).9 
 
Figure 4. Miscanthus floridulus. JPG Image. Accessed January 31, 2015, 
http://yunol.com.tw/07-49.htm. 
 
 Figure 5. Miscanthus floridulus in Yangmingshan National Park. JPG Image.  Accessed 
January 31, 2015, http://yunol.com.tw/07-49.htm. 
 
                                                 
8 Steve Christman, “Miscanthus floridulus,” Floridata, accessed January 31, 2015, 
http://www.floridata.com/ref/M/misc_flo.cfm. 








Chin describes his family trips to Yangmingshan National Park in this 
movement.10 In addition to the dormant volcano, Yangmingshan is famous for its cherry 
blossoms in spring, miscanthus floridulus, the Seven Star Mountain trails in the autumn, 
and the hot springs in winter. There are various activities at the national park for each 
season, and many people enjoy hiking in autumn. Silver grass (miscanthus floridulus, 
turns yellow during autumn) is common in Taiwan, but the sulfur gas from the volcano 
makes the flower have bright red colors along the mountain trails. The Formosan sweet 
gum gradually turns yellow everywhere along the way and creates a golden picture on 
the mountain.11 
Even though autumn is beautiful, the withering plants and the falling leaves 
make it often associated with solitude and loneliness in Chinese literature. After a busy 
summer and the harvest, late autumn is usually a slower time in the year for farmers; and 
                                                 
10 Chin, Double Concerto for Violin and Cello and Formosa Seasons for Violin and String, 
Naxos 8.570221. Translation. 
 11 Yangmingshan National Park, “Autumn Silver Grass Tour,” Yangmingshan National Park, 





the idle time intensifies a lonesome feeling. Autumn is often also a season for recovery 
after a destructive storm or typhoon in the late summer. The tenderness, sincerity and 
supportive nature of Taiwanese people are well treasured in the modern Taiwanese 
society. 
Gordon Chin’s poem for Autumn describes his family trips to Yangmingshan, 
















Returning from a mountain hike with 
A lonely wild flower, that recaptures 
A song collected in childhood, made me 
Gaze backward and listen 
To the decayed wilderness 
An intense feeling of loneliness tails into 
tenderness 
Tramples into the heart 
Abruptly12 
By recalling the song that he collected in childhood and describing the decaying 
wilderness, Chin creates a strong melancholic impression in the poem. At the same time, 
“tenderness” suggests a bittersweet feeling along with the solitude. These emotions are 
echoed in the music, with the frequent use of harmonics in the solo violin part to create 
an intense feeling of emptiness.  
 
 
                                                 
12 Chin, Double Concerto for Violin and Cello and Formosa Seasons for Violin and String, 
Naxos 8.570221. Translation slightly emended.  
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Winter 
Taiwan’s winter is from December to early February. It is not very cold; the 
average temperature is about 50oF. Taiwan has snow only on the mountaintops. It is very 
humid, with light and continuous rainfall throughout the winter. The rain with wind chill 
brings the temperature down. Since heating systems were not common in residential 
buildings in the past, nighttime could be chilly. Hence, winter is often associated with 
misery or discomfort. In the recent years, small-unit heaters become more popular, and 
central heating systems are now installed in new buildings.  
The poem for this movement describes the winter scenery of Yangmingshan 
(Mountain Datum is the name of the dormant volcano in the national park). It can be 








In the wind 
Withered leaves tremble with men 
The afterglow of Mountain Datum 
Cooled, and hardened into a  




Darkened homeward road13  
 
                                                 
13 Gordon Shi-Wen Chin, Double Concerto for Violin and Cello and Formosa Seasons for Violin 




Up in the Yangmingshan National Park (one of the nine national parks in Taiwan, 
located between Taipei and New Taipei City), the temperature drops significantly at 
night, and it is usually very foggy in the morning. The lines “大屯山夕陽的餘暉/ 逐漸
冷硬為一把鐮刀” (The afterglow of Mountain Datum/Cooled, and hardened into a/ 
Sickle that slashes across the/ Fading coastline) describe the winter chill in the evening. 
In the opening of Winter, the music mimics the slow but continuous rain drops. 
Spring 
Spring in Taiwan is between March and May. The temperature is around 60 
degrees, and there is plenty of rainfall throughout the season. As the local saying goes, 
there are “no three consecutive days of sunshine in spring” (春無三日晴); quick rain 
showers can happen anytime in a day. The abundant rainfall is ideal for agriculture, and 
this is typically sowing time for the most parts of Taiwan.  
Yangmingshan National Park is famous for its beautiful spring flowers. Visitors 
go to the park to enjoy the Taiwanese cherry blossoms (figure 7) and azaleas in bloom. 
In addition to cherry blossoms, Yangmingshan also has the unique Oldham’s 
rhododendron, which is one of the native species of rhododendron.14   
                                                 
14 Yangmingshan National Park, “Spring Blossom Tour,” Yangmingshan National Park, accessed 




 Figure 7. Taiwanese cherry blossom trees at Yangmingshan National Park. JPG Image. 
Accessed June 22, 2015.  
http://ext.pimg.tw/mecocute/1391492013-3193960731_l.jpg 
 
In contrast to the previous two poems, Gordon Chin’s Spring captures a different 











Skipping, Skipping  
 
Children’s dancing steps follow the swinging 
 
Rhythms of cherry flowers 
 
Naughty with childish sound 
 
The sky is running, like 
 
Dreams15 
Following this joyful mood, this music describes the beautiful flowers in Yangmingshan 
in the solo violin part. The flower petals come and go freely with the wind to different 
places. The string orchestra follows the solo violin closely, just like the wind blowing 
                                                 
15 Gordon Shi-Wen Chin, Double Concerto for Violin and Cello and Formosa Seasons for Violin 




gently, and brings us the lovely smell of the flowers. In the poem, Chin also describes 
the children’s playing, which recalls many of his lovely childhood memories.  
Rather than concluding the piece with Winter, which the latter often associates 
with withering, sadness, and nostalgia, the composer closes the piece with Spring, as it 
symbolizes the new beginning of a life cycle. Chin believes that the natural beauty is the 
art of God. He embraces the Chinese philosophical idea that life changes and transforms 
throughout its course, and the cycle continues without an end.  
Comparison with Vivaldi’s Four Seasons Violin Concerto 
Although Gordon Chin says that his Formosa Seasons for Violin and Strings is 
totally different from Vivaldi’s Four Seasons, several comparisons can be drawn 
between the two pieces.  
 Quite unusual for the time, Vivaldi published the concerti with a set of four 
accompanying sonnets, which are generally believed to have been written by the 
composer himself. As each of the concerti has three movements (fast-slow-fast), the 
sonnets can be clearly divided into three sections. They depict a beautiful scene of 
nature.16  
Chin’s poems capture the natural beauty of his home country as well. Vivaldi 
uses the viola to create the sound of the barking dog in Spring, Chin makes the cricket 
sound (played by the solo violin) clearly heard in the first movement, summer. While 
Vivaldi describes the joyful farmers in a rich harvest in Autumn and Chin describers the 
                                                 
16 Encyclopædia Britannica Online, s.v. “The Four Seasons,” accessed April 21, 2016, 
http://www.britannica.com/topic/The-Four-Seasons-by-Vivaldi; Michael Sartorius, “Antonio Vivaldi,” 
accessed April 21, 2016, http://www.baroquemusic.org/vivaldiseasons.html. Translation by Betsy 
Schwarm.  
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playful children dancing with the cherry blossom in Spring, both composers use violin 
tremolo to describe the chilling wind in Winter.  
 Although both composers chose the violin concerto as the medium of expression, 
Vivaldi followed the conventional baroque style, where each of the seasons has three 






Formosa Seasons is scored for solo violin with string orchestra. The orchestra 
includes first and second violins, violas, violoncellos, and double bases. According to 
Chin’s original idea, this piece is to be performed without a conductor.1  
First Movement: Summer 
Both the poem and the music begin with Summer. The composer displays a range 
of sounds and emotions of the season in this movement: the mild summer wind, 
beautiful twilight, and the joyful memories of his childhood. A child and her enjoyment 
of nature is one of the inspirations for this movement.  
Summer is in theme and variation form with a short coda at the end. The theme 
(marked as “A”) begins with a violin solo, which gives a quick overview of the whole 
movement. This section is in one open measure without any tempo indications. This 
open measure can be grouped into three major parts: groups 1 to 7, groups 12 to 18, and 
groups 19 to 27. There are two transitions, groups 8 to 11 and groups 28 to 29, with the 
latter leading to Variation I.  
After the theme, the string orchestra enters in Variation I (marked “B”). Chin 
gives a tempo marking of ♩= 60 and labels the section Lazily to suggest that the free 
style of the theme continues. Variation I, measures 2 to 26, can be subdivided into two 
smaller parts: B1 (mm. 2-12) and B2 (mm. 13-26). Measures 26 to 39 form a transition 
(marked “C”), after which variation II (“D”) begins in m. 40 with a change in tempo to ♩
                                                 
1 Rong Chen 陳蓉, “Chin Shi-Wen zuopin fuermosha siji Lin Zhaoliang quanshi,” 金希文作品
福爾摩沙四季  林昭亮詮釋 [Gordon S. W. Chin’s Formosa Seasons with Cho-Liang Lin], Epoch Time, 
April 12, 2007, accessed January 25, 2015, http://www.epochtimes.com/b5/7/4/12/n1676507.htm. 
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≒ 112 (approximately to 112) at m. 40. After the comma at the end of m. 52, the tempo 
changes back to ♩= 60, and the music winds down to a peaceful coda (“E”). The formal 
structure of this movement is summarized in table 1: 
Table 1. Formal Structure of Summer. 


















G leading back to D D/G 























Variation II 40-52 
(40-41) 
(first three groups of m. 42) 

























This movement begins with a violin solo. The opening phrase (A1, example 1) is 
a sixteenth-note passage, which is followed by a double-stop phrase (A2, example 2), 
and a combination of both (A3, example 3). 
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Example 1. Chin, Formosa Seasons for Violin and Strings, Summer, groups 1-7. 
Copyright © 2004 by YinQi Publisher Company, Taipei, Taiwan, 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
  
Example 2. Chin, Formosa Seasons for Violin and Strings, Summer, groups 12-18. 
Copyright © 2004 YinQi Publisher Company, Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
In the opening phrase A1 (example 1), the initial interval of a minor third is 
predominant. There are seven groups of sixteenth notes in various group lengths.  
The first two chords of the second phrase (D4 - F4, and B4 - D5), in example 3.2, 
have the same first two notes as groups 1 and 2, but they are played in double-stops in 
minor thirds. Group 14 repeats the first two notes of the piece (D4 - F4) an octave higher. 
Like groups 12 and 13, this group uses a major seventh (D5 - C6); the use of major 
seventh continues in groups 15-18. This second phrase gives a strong emphasis to the 
minor third and major seventh. At the end of this phrase, Chin uses a major seventh (A♭5 
– G6) with a glissando to connect immediately to the next phrase. The third phrase (A3, 
example 3) is a combination of A1 and A2. The glissando from G6 of the previous 
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phrase and the first note C5 of this phrase forms a cadential point, which is followed by a 
series of major sevenths in groups 19-22.  
   
Example 3. Chin, Formosa Seasons for Violin and Strings, Summer, groups 19-27. 
Copyright © 2004 YinQi Publisher Company, Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Between the first and second phrases, there is the first transition (Transition I, 
example 4): 
 Example 4. Chin, Formosa Seasons for Violin and Strings, Summer, groups 8-11. 
Copyright © 2004 YinQi Publisher Company, Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
The four descending scalar notes G-F-E-D make an important motif for this 
movement, as the composer uses it throughout this movement. Here we see also the 
alternating major 7th, minor 3rd double stop interval that is so prevalent in this movement. 
Group 8 is a group of double stops alternating between major sevenths and minor thirds, 
followed by tritones in group 9. Chin prolongs the sound of the tritone in group 11, and 
when this phrase ends on D, it forms a distinctive minor second. The second transition, 
groups 28 and 29 (Transition II, example 5), is a repetition of four notes G♮ - A♮ - A# - 
B, which concludes the theme. This ascending four- note group mirrors the G- F- E- D 
motive, giving the impression of an inexact inversion.  
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Example 5. Chin, Formosa Seasons for Violin and Strings, Summer, groups 28 and 29. 
Copyright © 2004 YinQi Publisher Company, Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Unlike the first transition, the second does not bring us back to the D tonal center, as in 
group 11 (example 4). The tonal center is shifted a fourth lower to G♮ instead and leads 
us into Variation I. 
In this A section, Chin uses two notes to complete this section: D and G. It is like 
a prelude with free improvisation, with D as the tonal center and G as the sub-tonal 
center. Phrases A1 and A2 both begin on D; the lowest note in A1 (Group 4) and the 
highest note in A2 (Group 18) are G3 and G6 respectively. Chin builds each phrase to a 
climax: for instance, the first top note G6 in Group 8 is the climax of the pitches building 
up from groups 1 to 7, whereas G6 in Group 18 is the climax of the second phrase. These 
gestures also reflect the imagery in his poem: one can imagine the summer wind 
blowing over the field, which echoes with the first line of the poem “南風吹著路邊野草 
(Southern wind blows the wild grass off the road)” for this movement. Transition I then 
brings us back to a lower register, with G3 as the lowest note in Group 9. The last note D 
in Transition I (Group 11) brings the music back to the D tonal center and continues 
with the third phrase. The contour of the music vividly mimics the gust of summer wind, 




Variation I (B) 
Variation I (B) spans mm. 2-26 and can be divided into two parts: mm. 2-13 as 
(B1) and mm. 13-26 (B2). Chin gives a relatively slow tempo of ♩= 60 and marks the 
variation Lazily to suggest a relaxed summer for this variation. The string orchestra 
comes in gently, and the rhythm changes from the previous sixteenth notes to triplets. 
The solo violin joins quietly at the end of m. 4. This phrase corresponds to the first 
phrase of the theme (A1), in that the first eight notes share the same pitches. Rather than 
playing in groups of four as in the Theme (example 1), here solo violin follows the 
rhythmic pattern of the preceding strings and plays in group of three (example 6).  
 
Example 6. Chin, Formosa Seasons for Violin and Strings, Summer, mm. 2-11. 
Copyright © 2004 YinQi Publisher Company, Taipei, Taiwan, 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
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The next phrase (mm.7-9) picks up the last note, E5 (the open string), from the 
previous phrase, with a crescendo from mezzo forte to forte. The use of the major 
seventh remains prevalent, but this time it is formed by a minor third (D-F) plus an 
augmented fifth (F-C#), as in m. 8. Chin builds tension by having the solo violin play in 
triplets, move up in register, and increase in dynamics. It changes from the freestyle of 
the theme to a rhythmic marcato at m. 10, possible imitating the loud cricket sound as 
described in the poem “聽著蟬叫 (Listening to the crickets).” Chin further depicts the 
crickets and increases the intensity with the use of repeated notes G-F-E-D, from group 
11 of Transition I of the Theme.2 
Suddenly both the solo violin and the orchestra come to a quick halt together at 
m. 12. The four eighth notes (example 7) with the interval of a major seventh are 
distinctive and give us a short break in the midst of the heightened moments before 
leading us into the second part of Variation I (B2).  
  
Example 7. Chin, Formosa Seasons for Violin and Strings, Summer, mm. 12-13. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
                                                 2 It is one of my fond childhood memories with my grandparents in Taiwan. When I was young, I 
thought the crickets’ sound was funny but spooky. They are always loud at a distance, but as I tried to get 
closer, they became quiet. I was amused that one brave cricket would always start back like the choir 
cantor. My family and I would make fun imitating the sound of the crickets in the summer evenings.  
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It is as if, following the poem, Chin leads us to take a deep breath and listen to the sound 
of summer crickets.  
The second half of Variation I (B2) begins at the anacrusis to m. 14, where the 
music returns to a lower range (example 8). As in the second phrase of the Theme (A2), 
here the solo violin plays in double stops, alternating between minor thirds and major 
sevenths (mm. 13-18). The dynamics closely follow the musical contour, with a 
crescendo where the music rises, and comes back to mezzo piano at the end of the 
phrase. The repeated notes D-C-B in mm. 17 and 18 strongly anticipate the A that 




Example 8. Chin, Formosa Seasons for Violin and Strings, Summer, mm. 13-24. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Chin then presents a new figure in the solo violin: a trill-like figure on the 
repeated notes A- G♮ (mm. 18-19) that marks the start of the final phrase of this 
variation. The composer quickly builds up tension with the use of an accelerando, a 
forte, and a crescendo (mm. 22-24) toward the end of this variation. The double-stops in 
the solo violin continue to alternate between major sevenths and minor thirds. At the end 
of this section, in m. 24, Chin uses the same four notes G-F-E-D from transition I of the 
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Theme, and brings us back to the lower register. The music stops suddenly at m. 25 for 
two beats, and only the cricket sound is heard again (example 9).  
 
  
Example 9. Chin, Formosa Seasons for Violin and Strings, Summer, mm. 25-26. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Transition (C) 
The transition section (C) comes in gently in m. 27 like the bliss of a summer 
wind. Here Chin introduces a new arpeggio figure in B7 (example 10). This figure will 
be played again later at the end of this transition (mm. 38-39).  
 
  
Example 10. Chin, Formosa Seasons for Violin and Strings, Summer, mm. 27-28. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 






The first six notes of the theme are then played again a minor third higher (mm. 31-33, 
example 11). The transposition may suggest daydreaming, or slowly waking up from a 
nap in a relaxing summer afternoon, where the music in the dream still flows in the air.  
  
Example 11 Chin, Formosa Seasons for Violin and Strings, Summer, mm. 29-39. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
 
In the last two measures (38-39) (example 12), there are two runs possibly evoking a 
big stretch after a nap. This would be in accord with the second line of the poem: “樹旁
打盹的老舍 (An old house slumbers beside a tree).” 
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Example 12 Chin, Formosa Seasons for Violin and Strings, Summer, mm. 38-39. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Chin changes the time signature to 5/8 toward the end of this transition, at m. 35. 
The musical figure in the solo violin is almost like a yawn, while the trill-like figure in 
the strings probably suggests the gentle summer breeze. Once again, those figures 
vividly echo the imagery of the poem: “樹旁打盹的老舍 (An old house slumbering 
beside a tree).”  
 Variation II (D) 
 Chin indicates a tempo marking of ♩≒ 112 for Variation II. The beginning of this 
section is very similar to the Theme. There are three phrases in this section--namely D1 
(mm. 40-41), D2 (4th to 9th sub groups of m. 42), and D3 (mm. 50-52), with two 
transitions: DT1 (first three sub groups of m. 42) and DT2 (mm. 43-50). While the time 
signature in the beginning of the variation remains the same as in the previous section 
(4/4), its removal in measure 42 (DT1 and first part of D2) reminds us of the free, 
unmetered opening theme. A steady time signature of 4/4 does not happen again until 
measure 43, in the orchestra. In contrast, the solo violin still plays in free tempo in 
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measure 52, to conclude this section. To help coordinate the ensemble, there are five 
rehearsal marks indicated to cue the orchestra (Table 2): 
Table 2. Six Rehearsal Marks in the Variation II 
 
1st Rehearsal Marks Ending of 2nd violin and cello sections 
 
2nd Rehearsal Marks Starting of viola and cello sections 
 
3rd Rehearsal Marks Starting of 1st and 2nd violin sections 
 
4th Rehearsal Marks Ending of 1st and 2nd violin section 
 
5th Rehearsal Marks Ending of free tempo and enter 2/4 
 
6th Rehearsal Marks Ending of the second 2/4 m. from solo violin and starting the 
next two 2/4 
 
 
 In the beginning of this section, groups 1 to 7 of the Theme are now put into two 
4/4 measures, with a brief accompaniment by the string orchestra a minor third apart in 
mm. 40 and 41 (example 13).  
 
Example 13. Chin, Formosa Seasons for Violin and Strings, Summer, mm.40-41. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
 
After two measures, the transition at m. 42 (DT1, example 14) is very similar to Groups 
8-11 of the Theme. Chin brings several modifications to this variation: the G#4 in Group 
8 is now G♮4, and it is now sped up into thirty-second notes, while Groups 9 to 11 are 
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here rhythmically augmented. In the original version, Group 8 starts forte, with a 
crescendo to fortissimo in Group 11; while in this variation, the dynamic level is piano 
in the first and second violins at the end of the third sub group in m. 42. The C# and G in 
the third Group now form a tritone instead of a fifth (cadential point), as had been the 
case in Group 11 from the Theme.  
 
 
Example 14. Chin, Formosa Seasons for Violin and Strings, Summer, groups 1-3 of m. 
42. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
After this transition 1, the next sub-section (D2, sub Groups 4-9 of mm. 42-43) is 
similar to A2 in the theme as well (example 15). The sections between arrow 4 and 
arrow 6 are expansions of Groups 12 to14: arrow 4 is now arranged in this specific 
sequence: F-E, F-E-D, G-F-E-D, which is developed from Group 8. Chin gives a time 
signature of 2/4 after arrow 5; however, strict meter alternates with the free meter until 
m. 43.  
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Example 15. Chin, Formosa Seasons for Violin and Strings, Summer, groups 4-9 of m. 
42. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
After D2, the string orchestra plays the second transition (DT2) in double stops, 
alternating between major seconds and perfect fifths. It is played in groups of five, two 
iterations of the second followed by three of the fifth. Each group increases in dynamics 
until m. 47. Chin writes this five-note group out five times, then repeats twice during the 
repeat sign for a half note value. Then Chin suggests repeating about seven more times 
in the X m. (m. 47) to bring the music to a climax. 
 
 
Example 16. Chin, Formosa Seasons for Violin and Strings, Summer, mm. 43-47. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
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Then the composer suddenly places two half notes in fff in m. 48 (example 17). 
The following downward melodic line and decrease in dynamics cools the music down a 
little and invites the solo violin to join in. Once again, the four-note pattern G-F-E-D is 
repeated; both the violin and string orchestra diminuendo to piano and lead us into the 
Coda.  
 
Example 17. Chin, Formosa Seasons for Violin and Strings, Summer, mm. 48-52. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Coda section (E) 
The coda is simple but memorable. It is marked ♩= 60, which is the same as 
Variation I. It starts with the three-note descending scalar pattern D-C-B, which is taken 
from mm. 16 to 17 of the first variation. Chin creates a “fading effect” by the additional 
rest after the third repetition in m. 54 and the one extra note on the fourth beat (example 
18). At last, the cricket sound (C6 - B6) comes back and brings the movement to a close 




Example 18. Chin, Formosa Seasons for Violin and Strings, Summer, mm. 53-54. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
  
Example 19. Chin, Formosa Seasons for Violin and Strings, Summer, mm. 55-57. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
In this movement, the music shows a beautiful picture of the summer: the gusts 
of the wind described by the melodic contour and the cricket sounds up in the mountain 
will continue to whisper and echo in our ears for a long time.  
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Second Movement: Autumn  
The formal structure of this movement is summarized as follows (table 3): 
Table 3. Formal Structure of Autumn. 
Section (Sub-section) Measure or Group Number 
 
A  
(First Theme: A1) 





Transition I: T1 55- 67 
 
B 
(First Theme: B1) 
(Second Theme: B2) 
(Codetta) 
68- second group of 90 
(68- 78) 
(79- first group of 90) 
Second group of 90  







Chin emphasizes the contrasts among the sections by making significant tempo 
changes: Section A starts with a tempo marking “♩≒ 152 Vivace”; the B section changes 
to “♩≒ 66 Adagio”; and A’ returns with Tempo I. Since the E string is the highest on the 
violin, it is easy to find a resonance pitch that makes this note linger more in our ears, 
and Chin uses E as the tonal center for both the A and A’ sections. Meanwhile, the 
frequent use of harmonics creates a lonesome feeling and evokes the first two lines of 
the poem: “遊山歸來摘得/ 落單的野花一朵 (Returning from a mountain hike with/A 
lonely wild flower).” The opening motif of this movement is like a song from Chin’s 
childhood. It is modified and repeatedly comes back in different registers, tempi or 
rhythmic patterns throughout the movement.  
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First Section (A) 
This first section can be subdivided into two parts: A1 (first part) is from mm. 1 
to 27; A2 (second part) continues in mm. 28 to 54. There are three irregular phrases in 
A1 (mm. 1-13, 14-19, and 20-28, examples 20- 22). After the introduction of a four-
eighth-note motif in mm. 28-29 (example 23), there are six short but irregular phrases in 
A2 (mm. 29-33, 34-39, 40-47, 49-51, 52, and 54, examples 24- 28)  
The opening four measures of A1 use E as the center for both the solo violin and 
the orchestra. When this statement is repeated at m. 8, it ends instead by moving 
downward to F in m. 10. This slight change makes it feel like an old song from the past 
for which the melodic line is no longer definite, and it echoes the poem “想起小時收集
的歌/ 回首傾聽 (A song collected in childhood, made me/ Gaze backward and listen).” 
Also, those slight changes could be an extension from the first time. It could sound like 
remembering the song a bit more clearly the second time. This type of subtle 
modification of this motif is repeated throughout this movement, but the fragment has 
one constant element: each starts with a major second followed by a minor second 
(marked “M2” and “m2” in example 20). Before A1 ends, the composer introduces the 




Example 20. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 1-13. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
In contrast to the first phrase that mainly consists of small intervals and stepwise 
motion, leaps of sixths or sevenths are introduced in the second phrase. Chin uses a 
major seventh at m. 15, and a sixth up to G#6 at m. 19 (example 21). These leaps build 
to a climax that smoothly connects to the third phrase at m. 20.  
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           Example 21. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 14-19. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Repeating the last note of the previous phrase, the third phrase starts on the G#. Like the 
first phrase, this one starts with major second followed by a minor second as well. The 
m. 20 to 21 is repeated an octave lower in m. 22 (example 22). Both the first phrase and 





Example 22. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 19-28. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Chin introduces a new motif in the second theme (A2) in the string orchestra, 
thus establishing a contrasting mood. A2 begins with a four-eighth-note motif on the last 
beat of m. 28 (example 23). This motif, which recalls the “crickets” motif from the first 





Example 23. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 28 (4th 
beat)-29 (1st beat). Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. 
CC1-13-07. International Copyright Secured. All Rights Reserved. Used by 
permission. 
 
After this motif, there are six phrases of irregular length (examples 24-29), each one 
starting with the four repeated notes with a different rhythmic pattern. The rhythmic 
variation on those four repeated notes is the highlight of this section and starts each 
phrase in A2. Like A1, which uses E as its primary center, four of the six phrases in A2 
begin also on E (the second begins on B♭ and the last one on F). Chin inserts a major or 
minor second interval immediately after each rhythmic variation to unify both A1 and 
A2 sections. These irregular phrases are characteristic of this entire A section of this 
movement. 
In the first phrase (example 24), Chin uses a minor second (G-F#) immediately 
after the four-note motif. Triplets are used to provide rhythmic contrast from the 




Example 24. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 29 (fourth 
beat)-31. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-
07. International Copyright Secured. All Rights Reserved. Used by permission. 
 
The second phrase (example 25) is the shortest. It is the only one in which the four-
repeated-note figure starts on B♭, the tritone of the tonal center E. This motif is 
immediately followed by a major second (B♭-C).  
 
 
Example 25. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 32-33. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
 
The third phrase (example. 26) is longer than the previous two, with changes in meter, 
larger leaps, and expansion in register for over two octaves. It is the only one that uses a 
triple in the four-repeated-note-figure. As in the first phrase, a triplet in minor second 
(B-A#-B) is placed right after the four-repeated-note figure. Following the second 
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phrase that uses B♭ as the tonal center, the three big leaps in mm. 37 and 38 start on B♭ 
as well, and they are the characteristic major seventh.  
Example 26. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 34-39. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
The fourth phrase also starts on E. The four-repeated-note figure is now 
expanded to six notes (example 27). It gets more chromatic than the previous ones: after 
the repeated-note motif, Chin uses a downward chromatic figure (G- G♭- F- E) in 
measure 41. This is the only phrase that uses double stops; Chin builds a chromatic scale 
at m. 46 with the use of parallel major sevenths. After it reaches the high E6 in m. 47, the 
orchestra carries on and concludes this phrase. The increase in dynamics and technical 




Example 27. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 40-48. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
The fifth phrase is very similar to the first one. Both phrases have the same rhythmic 
pattern and melodic line until the pitch B (m. 50 in example 28 and m. 30 in example 
24). While the first fragment then goes up to D5, this one goes down to D4. Nevertheless, 
the music ascends quickly to F6 to prepare for the last fragment at m. 52. 
Example 28. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 49-51. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
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The last phrase (example 29) starts on the same F6. As in the second fragment, Chin 
places a major second (F-G, m. 52) immediately after the four-repeated-note motif. The 
group G-F#-C#-G# is repeated three times, each time an octave lower, to conclude this 
section. The third gives alters the final G# to descending chromatic sixteenth notes that 
bring this whole A section to end on B♭, the tritone of the center E.     
Example 29. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 52-54. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
After A2, the opening theme comes back an octave lower on E4 to begin the first 
transition (TI). Like the A section, this transition has E as the tonal center. There are 
three phrases in this transition (mm. 55-58, 59-61, and 62-67). The first two phrases are 
played by the solo violin with a simple accompaniment by the orchestra (examples 30-
31), while the last one is played by the first violin of the orchestra and continued by the 





Example 30. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 55-58. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Example 31. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 59-61. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
 
Example 32. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 62-67. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
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The first phrase of the transition begins with the opening theme from A1, and the second 
phrase (m. 59) then gives us the opening motif of the theme on G# and then again on D a 
major third higher. The last phrase continues with the rhythmic figure of two eighth 
notes and a quarter until m. 66. As the register rises gradually, the use of ritardando (m. 
66) and an octave leap at the end (m. 67) bring the music up to E6 and smoothly connect 
to the next section. 
Second Section (B) 
Chin marks this section“♩= 66 Adagio”. The melody in this section is developed 
from the opening phrase of A1. At this slower tempo, it sounds like a melody from a 
long time ago and some fragments coming back in the composer’s dream. The composer 
uses several downward leaps of a minor sixth to create a sighing effect, such as D-F in 
m. 70 and C-E♭ in m. 71 (example 33).  
 
  
Example 33. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 68-72. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
In addition, Chin carefully connects each phrase by ending one and starting the next on 
the same pitch an octave apart. This section corresponds to his poem “風化的荒原/ 孤
寂尾著溫柔 (To the decayed wilderness/ An intense feeling of loneliness tails into 
tenderness).” There are two sub-sections (B1 and B2) in this Section. B1 is from mm. 68 
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to 78, which can be further divided into two short phrases (mm. 68-72, last beat of m. 72 
to m.78), and B2 is from m. 79 to the third group of m. 90.  
Like A1, the first phrase of B1 begins on E6. After three “sighs” in a row (D-F, 
F#-A#, and C-E♭) in mm. 71-72, this phrase ends two octaves lower, on E♭4. It smoothly 
connects to the next phrase, as the latter starts on E♭ an octave higher. The second phrase 
like the first one transposed a half step lower. From here, the line rises on a crescendo to 
fortissimo and the rhythmic diminution from eighth notes, triplets, sixteenth notes, and 
to thirty-second notes in this phrase creates an exciting moment (example 34). As the 
note value shortens, the dynamic gradually goes from piano to fortissimo at m. 77. The 
orchestra keeps the intensity and punctuates the following measure with a repeated-note 
marcato gesture.  
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Example 34. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 72 (last 
beat)-78. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-
07. International Copyright Secured. All Rights Reserved. Used by permission. 
 
There are two phrases in the B2 section: the first is played by the orchestra from 
mm. 79 to the first beat of 84; the second continues from m. 84 to the first comma at m. 
90, and it is played by the solo violin. Following the previous phrase, B2 starts on A5 in 
forte and becomes immediately fortissimo in m. 79. Chin releases the intensity with the 
“sigh effect” (downward sixth from C to E♭, and G-B in mm. 82-83), and rallentando at 
m. 83 (example 35). The last five notes of this phrase (B-C-C#-D-E♭) forms an upward 
chromatic scale and prepare the solo violin to join in on E♭ an octave higher. The ending 
note E♭ is a tritone from the starting note A.   
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Example 35. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 79-83. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
The violin starts the next phrase on E♭5 and moves in linear motion without big leaps, 
with the beginning part of this phrase centered on E♭, where the other notes serve either 
as passing or neighboring notes (mm. 84-86, example 36). Like the second phrase of B1, 
this phrase begins softly, mezzo piano, and increases to fortissimo in m. 89. It comes 
back down to piano and ends on A4 at m. 90. The dynamic intensity and the expressivo 
melodic lines of the B2 section illustrate the seventh of the poem: “猛然踹入胸懷 
(Tramples into the heart, Abruptly).” The ending note A is a tritone from the starting 
note Eb and prepares for the short ending phrase, a codetta, that starts on the same note.  
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Example 36. Chin, Formosa Seasons for Violin and Strings, Autumn, m. 84-1st group of 
m. 90. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Chin uses an arpeggio-like pattern over a span of three octaves on A and E (open 
strings and harmonics3 on the violin) at m. 90 to create a feeling of loneliness. Almost 
all the notes in this fragment have special ringing tone on the instrument.4 The fragment 
starts with the pitches (A and E) that produce the most ringing tone in the violin tone 
series, A4- E4- A5- E5- A6- E6, to reach G6, and the four chromatic notes G-G♭ -F-E are 
used as a unifying element in the next three phrases. The ringing sound deepens the 
                                                 
3 This is a string instrument technique. The player lightly touches the string with a fingertip at a 
harmonic node, which is generally at an integer division of the string, to produce a ringing higher pitch.  
 4 This is a string instrument technique: When an open string is played, the other three strings will 
vibrate simultaneously and reinforce the upper partials of the fundamental tone.  
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feeling of solitude as described in the poem, to end this section. The string orchestra 
stops playing after m. 89, leaving only the solo violin, to stress the feeling of loneliness.  
 
  
Example 37. Chin, Formosa Seasons for Violin and Strings, Autumn, 2nd group of m. 
90. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
After the B section comes the second transition (T2). It starts on m. 90 after the 
first arrow, and there are three phrases in this transition. The first phrase starts after the 
first down arrow and continues the ringing tones A and E from the previous phrase. The 
downward chromatic passage creates a sorrowful feeling, and Chin marks Sul G5 to 
strengthen the effect (example 38). After the acciaccatura and minor seventh leap to C5, 
there are three rolled chords based on A3, in which the first two include a tritone. 
 
Example 38. Chin, Formosa Seasons for Violin and Strings, Autumn, 3rd- 5th groups of 
m. 90. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
                                                 
5 A violin technique meaning to have a different tone quality. Sul G means playing the melody on 




The top notes D-D♭-C-B toward the end of this phrase and the first beat of arrow 2 form 
a downward chromatic scale to intensify the sad feeling. This phrase finishes on the 
double stop D-B.  
The second phrase is the shortest among the three. It is the sixth group of m. 90, 
and it consists of a series of chromatic notes A-A♭-B♭-G-G♭. It is repeated and gradually 
accelerates, increasing in speed from eighth notes to sixteenth notes (example 39). Like 
the previous phrase, this one ends on a four-note downward chromatic scale G-G♭-F-E.   
 
Example 39. Chin, Formosa Seasons for Violin and Strings, Autumn, 6th-7th group of 
m. 90. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
The last phrase probably creates the loneliest feeling in this movement. Chin uses 
harmonic notes and Sul G (playing exclusively on the G string) to create a vague, 
uncertain feeling (example 40). The string orchestra plays harmonic notes toward the 
end to emphasize this effect. This phrase ends on the same four-note downward 
chromatic scale G-G♭-F-E. This transition exemplifies the feeling of loneliness and 





Example 40. Chin, Formosa Seasons for Violin and Strings, Autumn, 8th group of mm. 
90-94. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Third Section (A’) 
After the second transition, the A section (A’) comes back at m. 95. The first two 
phrases (mm. 95-113, example 41) are the same as in A1 (mm. 1-19, examples 20-21). 
By repeating the same phrases, the composer illustrates his line earlier in the poem: “想




Example 41. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 95-113. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
After the two repeated phrases, the next five short phrases use various motives 
from throughout this movement. Like the six irregular phrases in the A2 section, these 
five phrases begin either with a major or a minor second. There are two common 
features in the first three phrases: they all begin with a melodic figure that starts with a 
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downward whole step/half step follow by an upward whole step/ half step, and they all 
end with a tritone.  
The first phrase (mm. 114-118) begins with G#-F#-G# that forms a major 
second. It does not have the octave higher marking as in the A section (mm. 20-25, 
example 21), making it an octave lower than the previous note (G#6 at m. 113). 
Comparing this phrase to the third phrase of A1, this one is less chromatic, although 
they both have the same beginning (example 42). This phrase ends with a tritone from B 
to F. 
Example 42. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 114-118 (2nd 
beat). Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission 
 
The second phrase (mm. 120-121, example 43) continues from the last beat of m. 118 to 
m. 121. It starts with a minor second F#-E#-F#, and the music goes up to F#7 with the 
use of two consecutive tritone leaps toward the end.  
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Example 43. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 118-121. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
The third phrase (example 44, mm. 122 to 129) starts back down on C5 (C-B-C in m. 
122,) to form a minor second. Like to the first phrase, it ends with a tritone leap from B 
to F at m. 126. But after an octave leap from F5 to F6 at mm. 126-127, Chin finishes on 
the G6 in mm. 128-129 to end this section. 
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 Example 44. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 122- 129. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
The fourth phrase (example 45) is mm. 130 to 136, and here the time signature 
changes to 6/8. It has an ostinato-like melodic figure G-F-E-D-E-F, in which the solo 
violin and the orchestra play the same pitches an octave apart. As in to the first phrase, 
here the first two notes (G-F) of the melody form a major second. Excitement and 
tension build up quickly in this phrase with a fortissimo dynamic. Chin further 
emphasizes the climax by the use of repeated notes in the orchestra while the solo violin 
plays the high F7 (mm. 135-136). Rather than ending with a straightforward tritone leap, 
this phrase ends on F7 with an ascending melodic D minor run from B to F, so the tritone 
interval (B-F) can still be heard clearly. 
 67
Example 45. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 130- 136. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
The next measure (m. 137) forms the last phrase and concludes the A’ section. 
Two groups of chromatic figures, F-F#-G#-A and E♭-D-D♭-C, repeat three times, each 
time an octave lower (example 46) with a triplet chromatic extension down to A at the 
end. The phrase is like the glitter at the end of a wonderful fireworks display; it is 
virtuosic and impressive.  
 
Example 46. Chin, Formosa Seasons for Violin and Strings, Autumn, m. 137. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Coda (C) 
The coda (C) comes after a beautiful silence where the tempo returns to “Adagio 
♩= 66,” which is the same as for the B section. All the excitement from the previous 
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section is now calmed. The tonal center returns to E as in the opening (examples 47 and 
48); and the harmonic E8 continues to ring until the end, while the orchestra fades away 
three octave below on E5 (example 49). 
 Example 47. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 138- 139. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
 
 Example 48. Chin, Formosa Seasons for Violin and Strings, Autumn, m. 140. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 









Example 49. Chin, Formosa Seasons for Violin and Strings, Autumn, mm. 141- 146. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Within this short coda, Chin indicates fermata (m.139), “Ad lib” (m. 140), “free a little 
slower” (m.141), and morendo, all in a row, to exaggerate the slower pace toward the 
end of this movement. The opening motif E-D-E comes back once again, just like a 
fragment of a song from the composer’s childhood. However, he augments the rhythm 
of the ending G-F-E and repeats that fragment until the end in order to fade out the 
ringing sound of the harmonic E in the solo violin and muted string orchestra (example 
49).  
In this movement, Chin creates a strong melancholy feeling in the poem, and it is 
echoed in the music. Autumn leaves and the miscanthus floridulus in Yangmingshan are 
beautiful, yet they bring us a sorrowful feeling as they remind us of the end of a life 
cycle. 
Third Movement: Winter 
The third movement, Winter, is like an instrumental ballade without a clear 
formal structure. Instead, it follows the poem closely, with an additional introduction to 
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set up a gloomy mood. It can be divided into four sections: An Introduction (A), B, C, 
and D.  
Table 4. Formal Structure of Winter 
Symbol  Corresponding lines of the poem Measure  
 




大屯山夕陽的餘暉  (In the wind Withered leaves tremble with men 
The afterglow of Mt. Datum)  
 
24 (second beat)-40 
(second beat) 
C 逐漸冷硬為一把鐮刀 
劃過歷歷後逸的海岸線  (Cooled, and hardened into a  
Sickle that slashes across the 
Fading coastline) 
 










Winter in Taiwan is not very cold, but the continuous light rain can be chilly. It 
is usually a slower season, as people tend to be less vigorous. As violinist Cho-Lin Lin 
says, “although Taiwan’s winter is not as cold as in the United States, the cold rain 
slows down our pace of life. In the opening of Winter, the music mimics the rain 
dropping slowly but continuously onto the ground and creates a hazy, misty 
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atmosphere.”6 In this movement, Gordon Chin captures Taiwan’s winter, beginning with 
the continuous raindrops. Just like the daylight is shorter in winter. 
Introduction (A) 
Mm. 1-24 comprise the introduction; there are two phrases, from mm. 1 to 10, 
and 11 to 24 respectively. The two phrases are different in length, as the duration of rain 
is different every time. Chin establishes the atmosphere for this movement in this 
introduction section: Violin I of the string orchestra begins with a minor second (C#-D 
in mm. 1-10, example 50) in a soft and continuous tremolo to mimic the cold, light 
winter rain; and Chin marks sul ponticello7 to emphasize the discomfort.  
 Example 50. Chin, Formosa Seasons for Violin and Strings, Winter, mm. 1- 10. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
                                                 
6 Shi-Hai Rong, “Interview with Cho-Liang Lin and Gordon S. W. Chin: Seattle Symphony 
Orchestra Combined Event,” Epoch Time, 21 June, 2004. 
 7 Sul ponticello, meaning on the bridge, is a modern string technique. In string playing, it is an 
indication to bow or to pluck very near to the bridge in order to produce a characteristic glassy sound, 
which emphasizes the higher harmonics at the expense of the fundamental notes. 
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The solo violin comes in at m. 3 and plays in fragments. Although the three notes (F#5-F
♮5-E5) form a downward chromatic figure, it does not give a clear direction for how the 
melody will develop. The sparse use of notes probably suggests there are only a few 
people outside on a cold rainy day. The cello and bass suddenly interrupt at m. 9, 
playing in tremolo a half step lower (C-C#, example 51). It gives a dramatic effect just 
like our bodies uncontrollably shivers in the cold.  
 
 Example 51. Chin, Formosa Seasons for Violin and Strings, Winter, m. 9. Copyright © 
2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. International 
Copyright Secured. All Rights Reserved. Used by permission. 
 
After the single measure, the cold rain continues. The solo violin repeats the 
descending chromatic figure starting on F# in the second phrase, but this time it is more 
smooth, without the rests. It extends downward to C at m. 17 and forms a tritone 
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(example 52). In the meantime, the orchestra stops playing discreetly at m. 16. It is like 
the wind stopping without being noticed.   
 
Example 52. Chin, Formosa Seasons for Violin and Strings, Winter, mm. 11- 23. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
The second half of the second phrase starts on G5, the direction of the melody finally 
becomes clearer. The downward chromatic figure D-D♭-C (mm. 18-19) develops into D-
C# (enharmonic D♭)-B at mm. 20-21, thus suggests B is the tonal center. The latter is 
repeated at an octave lower to conclude this section. In the meantime, the orchestra 
comes back quietly at m. 20 and plays in harmonics.  
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Second Section (B)  
After the introduction, the next section (B) refers to the first three lines of the 
poem “風裡/ 枯葉與人抖擻著/ 大屯山夕陽的餘暉 (In the wind/ Withered leaves 
tremble with men/ And the afterglow of Mt. Datum)” in three distinctive phrases. The 
first phrase (m.24 to the first beat of m.28) depicts the winter wind; the second (the 
second beat of m. 28 to m. 30, examples 55 and 56) describes the withered leaves and 
trembling men; and the last one pictures the sunset (mm. 31-35, example 57).  
The first phrase centers on C5. The chromatic figure B-B♭-A-C is repeated five 
times, but the last note C has longer note value in each fragment. Chin marks crescendo 
and fp in the last three figures in a row to mimic the sound of the winter wind (example 
53). It is interesting to note that in measures 35 and 36, starting from the second note of 
the thirty-second triplet, the four notes Bb –A – C –B♮ spell B-A-C-H, and it is repeated 
five times in a row. 
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 Example 53. Chin, Formosa Seasons for Violin and Strings, Winter, mm. 24- 28 (first 
beat). Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
A lead of an augmented fifth to G#5 at m. 27, and the chromatic figure is repeated two 
more times. Meanwhile, the string orchestra is tapping rapidly on the figure board 
(example 54) to create the crackling sound of footsteps on some dry leaves and prepare 
for the next phrase. 
 
Example 54. Chin, Formosa Seasons for Violin and Strings, Winter, m. 27 (string 
orchestra). Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-
13-07. International Copyright Secured. All Rights Reserved. Used by permission. 
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The second phrase, mm. 28-30, matches the pictures and sounds of when a 
person steps on dry leaves during a walk in the mountain. The solo violin plays in rapid 
double stops, first at a fourth (D-G, m. 28), then alternating between an augmented 
second (F-G#) and major third (E-G# in mm. 29-30, example 55). These quick repeated 
notes, marked marcato, imitate the gestures of a shaking body. The music gradually 
decreases in dynamics in m. 30 and ends an octave lower.  
 
Example 55. Chin, Formosa Seasons for Violin and Strings, Winter, mm. 28- 30. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
At the same time, the orchestra plays the “winter wind” figure from the previous phrase 
once more at m. 29. It is followed by the finger tapping (example 56) to portray the 
sound of “withered leaves tremble with men.”  
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 Example 56. Chin, Formosa Seasons for Violin and Strings, Winter, m. 29 (with string 
orchestra). Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-
13-07. International Copyright Secured. All Rights Reserved. Used by permission. 
 
The last phrase of this section begins on the last note of m. 31 in the solo violin. 
It describes the sunset and corresponds to the line, “大屯山夕陽的餘暉 (And the 
afterglow of Mt. Datum).” The first half of this phrase describes the gradual drop of 
temperature, while the second half captures the sunset. The two trills at the beginning 
hint at the winter chill in the evening; the repeated notes D♭-C-B-B♭ in mm. 32-33 form 
a downward chromatic figure that falls as the tone painting, falling as the mercury on the 
thermometer does. (example 57).  
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Example 57. Chin, Formosa Seasons for Violin and Strings, Winter, last beat of mm. 
31-35. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
The second half of the phrase (mm. 36-40, example 58) describes the sunset with the use 
of the downward chromatic four-note figure E-E♭-D-D♭. Chin modifies this figure by 
playing in octaves for the second time and in artificial harmonics8 for the third time. The 
sound naturally gets softer as the register goes up, thus creates a “fading out” effect for 
the sunset.  
 
                                                 
8 Artificial harmonics means the use of one finger to place down on the note and another finger 
lightly touches the perfect 4th or 5th (diamond shape notes) in order to play two octaves higher than the 
original note.  
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 Example 58. Chin, Formosa Seasons for Violin and Strings, Winter, second beat of 
mm. 36-40. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-
13-07. International Copyright Secured. All Rights Reserved. Used by permission. 
 
Third Section (C) 
The third section comprises mm. 40 to 48. There are four phrases in this section. 
These phrases emphasize minor seconds to represent the ongoing harsh winter wind. 
This section corresponds to the lines “逐漸冷硬為一把鐮刀/ 劃過歷歷後逸的海岸線 
(Cooled, and hardened into a/ Sickle that slashes across the/ Fading coastline)”; climax 
and tension build up quickly as the wind gets stronger and harsher.   
The first phrase (last beat of m. 40-m. 43) features a downward minor second F-
E (example 59). The first beat of m. 41 is modified from the “winter wind” figure in m. 
25, but the three thirty-second notes are immediately expanded into a group of eleven 
chromatic notes that forms a tritone interval (E-A#). The abrupt change in dynamics to 
fortissimo in mm. 42-43 gives a strong emphasis on F to E motion. Also Chin asks the 
solo violin to accent on E when the string orchestra comes in the same m. with col legno, 
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9 which sounds like a withered tree branch shaking in the wind. This phrase probably 
describes the wind after sunset, it is gentle at first, but suddenly becomes stronger. 
Example 59. Chin, Formosa Seasons for Violin and Strings, Winter, mm. 40 (last beat)- 
43. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
The next phrase consists of the first three groups in m. 44. The first group 
modifies the material of m. 35; the second repeats the tritone interval F-E-B three times 
before a huge leap from G3 to D♭6; whereas the last group further modifies the first 
group. The last top note in each group, D-D♭-C (example 60), forms a descending 
chromatic line.  
                                                 
9 Col legno is an instruction to strike the string with the stick of the bow.  
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Example 60. Chin, Formosa Seasons for Violin and Strings, Winter, groups 1-3 of m. 
44. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission 
 
There are four small groups in the third phrase (4th group -8th group of m. 44 to m. 45. 
Similar to the first phrase, this phrase is centered around F; the minor second becomes 
predominant. Group 4 repeats the descending chromatic notes F-E-E♭-D two times 
before it ends on D♭, while Group 5 further expands this figure and reaches a half step 
lower on C. Group 6 starts with a downward chromatic figure G-F#-F before the tritone 
leap B-E-F (example 61). This tritone interval is the reverse of Group 2 earlier. Group 7 
continues from the last note of group 6, F6 and brings the strongest wind to this 
movement. The repeated three-note figure D6- C#6- B6 is taken from the second phrase 
of the introduction (m. 20), while the next groups of sixteenth notes, E6- D6- C#6- F6 
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(mm. 45 after third conductor arrow down) are leading to the next phrase. measure 45 
serves as a bridge to the next group.   
 
Example 61. Chin, Formosa Seasons for Violin and Strings, Winter, groups 4-7 of mm. 
44-45 (44-8). Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. 
CC1-13-07. International Copyright Secured. All Rights Reserved. Used by 
permission. 
 
These next groups (mm. 45-46) are repeated immediately an octave lower, and represent 
“the sickle cuts the coastline.” The last group (m. 46) is modified from the “winter wind” 
figure (m. 25), it is developed into a descending chromatic scale at the end, and leads us 
to the last phrase of this section. The solo violin plays tremolo in octaves in the last 
phrase. The first chromatic figure (C-B-A#, m. 46) is repeated an octave lower, while 
the second group (F-F#-G) remains in the same register. As the register gets lower, the 
 83
dynamic gets softer as well. The harmonic rhythm slows down in this phrase and creates 
the feeling of isolation and loneliness. The last note ends with a tremolo on E7, creating 
a “fade out” effect, which describes the “fading coastline” in the poem.  
 
Example 62. Chin, Formosa Seasons for Violin and Strings, Winter, mm.46-48. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Last Section (D) 
The last section (D) begins and m. 49 and continues to the end of the movement; 
it corresponds with the line "留下一葉/ 血暗的歸路 (Leaves behind/ A single/ 
Darkened homeward road).” Several of the previous motives are modified and put 
together. It starts with the string orchestra playing an augmented F chord with an added 
E in pizzicato (example 63). The rhythmic pattern is modified from m. 27, and reminds 
us of the footsteps on the dry leaves. We can see there is “*4” in the beginning of the m. 
49, which means that the composer requests the players to use hand to slap on the 
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fingerboard. The “x” in the end of fifth notes of some groups means dead-stroke, slap 
the fingerboard without recoil.10       
 
Example 63. Chin, Formosa Seasons for Violin and Strings, Winter, mm. 49-53 (1st 
beat). Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
The solo violin comes in after the orchestra at m. 53, and this phrase uses E♭ as 
the tonal center, which is a half-step lower than the previous phrase. The alternation 
between minor and major seconds (mm. 53-57, example 64) is taken from mm. 29 and 
30. The downward chromatic figure E♭-D-D♭-C in mm. 57-58 is adapted from the 
“winter wind” figure in m. 25. It finally resolves to E at the end of m. 58. This figure 
continues, but it gets freer and less intense. Rather than resolving on E4, it jumps to E7 in 
m. 64 without any preparation. It is played for approximately 3 seconds until the sound 
fades out. The winter wind finally slows down and become less harsh. 
                                                 
10  On the performance notes from the composer. 
 85
 Example 64. Chin, Formosa Seasons for Violin and Strings, Winter, mm. 53-65 (Second 
conductor arrow down). Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 






The E7 at m. 64 serves as a connection to the last phrase of this movement. The half step 
E-D# recalls the opening motif F-E (mm. 6-7), and it is expanded into a four- note 
motive of the notes E-E♭ (enharmonic D#)-D-C# two octaves lower. The last note C#4 is 
played until it fades out. It is like the line “ 留下一葉/ 血暗的歸路 (A single. Darkened 
homeward road).”  
 
 Example 65. Chin, Formosa Seasons for Violin and Strings, Winter, m. 65 (Second 
conductor arrow down)- end. Copyright © 2004 YinQi Publisher Company Taipei, 
Taiwan. 2004. CC1-13-07. International Copyright Secured. All Rights Reserved. Used 
by permission. 
 
Fourth Movement: Spring 
The last movement Spring is in an ABA'B form with the coda in the end. The 


































(m. 39- 2nd beat of m. 44) 
(last beat of m. 45- second beat of m. 51) 














mm. 80- 10 










This movement starts with a fast and cheerful phrase which includes a melodic 
pattern (mm. 1-2) and a rhythmic pattern (mm. 3-6) from the string orchestra. Each 
fragment starts with two sets of vigorous rhythmic patterns. It corresponds with the first 
and second lines of the poem “跳著, 跳著, 孩子們的舞步 (Skipping, Skipping/ 
Children’s dancing steps follow the swinging).” There are three subsections to this 
formal unit: An introduction (mm. 1- 12), A1 (mm. 13- 24), and A2 (mm. 25- 33).  
The introduction begins with the string orchestra, using D as the center. The 
composer immediately establishes a strong rhythmic feeling in the first two mm. with 
the repeated use of a sixteenth note followed by a dotted eighth note (example 3.66). 
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The opening string orchestra music which combines a melodic figure (mm.1-2) and a 
rhythmic figure (mm. 3-4) is predominant though out the section.      
 
Example 66. Chin, Formosa Seasons for Violin and Strings, Spring, mm. 1-12. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Similar to the previous movement Winter, Chin groups the lower string instruments 
together (viola, cello, and bass) in order to create a contrast with the soloist and the 
violin sections. The lower strings plays triplets in forte, in alternation with the violins, 
which play the sixteenth notes piano (mm. 3-5, example 67). Although the time 
signature is in 4/4, this rhythmic opening phrase gives a strong feeling of duple meter. 
The playful character is like the laughter of young children, which may recall the joyful 
childhood memories of the composer himself.  
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Example 67. Chin, Formosa Seasons for Violin and Strings, Spring, mm. 3-6. Copyright 
© 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. International 
Copyright Secured. All Rights Reserved. Used by permission. 
 
Toward the end of the introduction, the violins play in triplets, contrasting with the 
lower strings which play the eighth notes (mm. 11-12, example 68).  
 Example 68. Chin, Formosa Seasons for Violin and Strings, Spring, mm. 11-13. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
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The solo violin comes in after the string orchestra’s introduction forte in m. 13 
(example 69). It is in B♭ major and begins in the low register; as the melodic contour 
gets higher, the dynamics decrease as well. This solo phrase continues to depict the first 
two lines of the poem, “跳著, 跳著/ 孩子們的舞步 (Skipping, Skipping/ Children’s 
dancing steps follow the swinging).” It is like young children hopping and playing 
loudly, their voices getting softer as they run farther away. The two slides in the solo 
violin in mm. 20, 21, and 23 give me an imagination of the children twirling with the 
cherry blossoms that drop in spring.  
 Example 69. Chin, Formosa Seasons for Violin and Strings, Spring, mm. 13-24. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
In the third phrase, the solo violin plays a rapid scalar figure (example 70), while the 
viola and cello accompany in dissonance intervals (example 71).  
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Example 70. Chin, Formosa Seasons for Violin and Strings, Spring, mm. 25- 29. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 Example 71. Chin, Formosa Seasons for Violin and Strings, Spring, m. 25. Copyright © 
2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. International 
Copyright Secured. All Rights Reserved. Used by permission. 
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After the scale passage, the string orchestra comes in with the same rhythmic 
patterns as the beginning, but this time in double stops and at a major second lower 
(mm. 30-33, example 72).  
 
Example 72. Chin, Formosa Seasons for Violin and Strings, Spring, mm. 30- 33. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
The composer continues to use this rhythmic pattern in the solo violin part to prepare the 
transition into the B section (mm. 34-38, example 73). Comparing mm. 1-2 and the solo 
violin part in mm. 34-36, it is noticeable that this rhythmic figure is slightly modified, 
and it is played at a fifth lower this time (mm. 1-2 and mm. 34-36, example 74). Chin 
replaces the two slides (mm. 20-21) with two groups of triplets toward the end of this 
section (m. 36). 
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 Example 73. Chin, Formosa Seasons for Violin and Strings, Spring, mm. 34- 38. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
 Example 74. Chin, Formosa Seasons for Violin and Strings, Spring, mm. 1-2 and mm. 
34- 36. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
There are two subsections in the B section. Each section pictures a lovely scene 
of spring or family time, B-I (m. 39- 56, listed as B1-1 and B1-2, B2-1 and B2-2; and 
B3-1 and B3-2 on the musical example) and B-II (end of mm. 57- 63, list as B4 on the 
music example). Each fragment represents a scene of spring time: B-I pictures the 
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flower petals dropping on the ground with the strength of the wind theme; B-II 
illustrates each of the flower petals dropping in different tempi, while some of them fly 
higher and higher with the wind; and B-3 (mm. 52-56) combines the sound of the 
giggling children with the sea of flower petals. There are three distinctive elements in 
this B section: a motive of two sixteen notes with one quarter note, various runs, and 
sliding between two notes.   
Table 6. “B” section structure of Spring 
 
B-I   
  















Pictures the flower petals drop on the ground with the 
strength of the wind theme and also children’s running 
steps.  
Children’s steps 
Each of the flower petals dropping in different tempi 
Children’s steps 
Each of the flower petals dropping in different tempi 
Children’s steps 
Each of the flower petals dropping in different tempi 
 
B-II  (list as B4) 
 
mm. 57-63 Flower petals everywhere blowing in the wind 
 
In the B-I section, each fragment starts with two sixteen notes followed by one 
quarter note (B1-1, B2-1, and B3-1, examples 75-77). The first two fragments use three 
repeated notes on E and A (B1-1 and B2-1, examples 75-76), while the last one only has 
two repeated notes on B (B 3-1, example 77). The first two fragments are immediately 
followed by a scale-like passage (B1-2 and B2-2, examples 75-76); where the latter 
increases in dynamics, and it is more elaborated in example 75. The composer ends the 
first scale-like passage in both phrases on the E and A respectively (m. 42 and m. 49), 
which vividly depicts the gentle breeze of springtime.   
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 Example 75. Chin, Formosa Seasons for Violin and Strings, Spring, mm. 39- 45. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
 Example 76. Chin, Formosa Seasons for Violin and Strings, Spring, mm. 45- 51. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
Instead of using three repeated notes, the third fragment (B3-1) starts with two repeated 
notes on B, then moved up a half step to C. Also, Chin uses two glides instead of the 
scale-like passage (B3-2, example 77), and leads to the next subsection that starts on 
pitch A. These three phrases capture the cherry blossom petals in spring, and one can 
picture a beautiful view with flower petals dancing freely in the wind. The music echoes 
with the poem “隨著櫻花瓣飄忽的節奏/ 頑皮的起鬧 (Rhythms of cherry flowers/ 
Naughty with childish sound).” 
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Example 77. Chin, Formosa Seasons for Violin and Strings, Spring, mm. 52- 56. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
The next phrase, B-II (example 78) continues to illustrate the lovely flower 
petals. In Yangmingshan National Park, cherry blossom petals are everywhere in the air 
in spring, and surround us as the winds blows. As the dynamics get stronger from forte 
to fortissimo in the solo violin (mm. 57-61), Chin probably wants us to immerse 
ourselves in the sea of cherry blossom petals, and feel the flower petals that are flying 
toward us. The string orchestra goes from forte, piano, and fortissimo to emphasize 
greater intensity in the end.  
 Example 78. Chin, Formosa Seasons for Violin and Strings, Spring, mm. 57- 63. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
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The next section (C) is the transition is from mm. 64 to 80, which leads us back 
to the A’/ B section. This section is full of leaps larger than an octave. We can imagine 
as the solo violin goes up in register that the flower petals follow it by going higher 
themselves. In the meantime, the wind is played by the accompaniment of the string 
orchestra. It starts with steady eighth notes, later turning into triplets and quickening to 
the six sixteenth-note scale-like figures. The dynamic steadily increases from mezzo 
forte to molto fortissimo to emphasize the intensity.  
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Example 79. Chin, Formosa Seasons for Violin and Strings, Spring, mm. 64- 79. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 
International Copyright Secured. All Rights Reserved. Used by permission. 
 
The D section can be sub-divided into D1 (mm. 80-81), D2 (mm. 89- 110), and 
D3 (pick up to mm. 113- 130 in solo violin). Although this section has the same opening 
as the A section in mm. 80-88 (example 80), the composer quickly repeats the B1, B2, 
and B3 sections in mm. 89-110 (example 81) with a four-measure extension (example 
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82). In the coda, the composer uses the same fragments from B section and modifies it 
into a higher register starting from C7 (example 83). This section corresponds with the 
last two lines of the poem, “天空正如夢般的/ 流動著 (The sky is running, like/ 
Dreams).” The high register creates an impression of flying higher and higher into the 
blue sky. 
 
Example 80. Chin, Formosa Seasons for Violin and Strings, Spring, mm. 80-88. 
Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-07. 




Example 81. Chin, Formosa Seasons for Violin and Strings, Spring, m. 89- first two beat 
of m. 106. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-13-
07. International Copyright Secured. All Rights Reserved. Used by permission. 
 
 Example 82. Chin, Formosa Seasons for Violin and Strings, Spring, one beat pick up to 
mm.107-110. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. CC1-




 Example 83. Chin, Formosa Seasons for Violin and Strings, Spring, pick up to mm. 113 
on solo violin- end. Copyright © 2004 YinQi Publisher Company Taipei, Taiwan. 2004. 






From using folk music of the indigenous Taiwanese tradition to setting poems to 
music, Gordon Chin strives to express his identity as a Taiwanese composer. He 
demonstrates Taiwan’s natural scenery, history, and culture in his music. Expressing 
love for Taiwan and its people, his work is filled with charm and vitality. Like his other 
compositions, Formosa Seasons for Solo Violin and Strings is pleasant to ears. Instead 
of showing off his advanced compositional technique and making the music difficult to 
comprehend, the composer chooses to speak to us in an accessible way by using the 
medium of poetry to help communicate his music to the listeners. Chin’s poems and 
music exemplify his sweet childhood memories and his love for Taiwan.  
Chin’s music is conservative yet creative in many ways. Formosa Seasons for 
Solo Violin and Strings shows many of his creative ideas, as well as his love for his 
country, Taiwan. Just as Vivaldi creatively depicts the sounds and landscapes of the 
seasons, such as the violas in the Spring movement imitating barking dogs, the rigorous 
tremolos of the celli and bassists for the shivering cold winter, Gordon Chin captures his 
own version of Taiwanese ideas in his music. He shows the relaxed living in the 
beautiful countryside in Summer; and he contemplates on the songs that he recalled from 
childhood in Autumn. Chin describes peoples’ feeling of loneliness in Winter; and 
contrast it with children’s laughter in Spring. However, he creates a dramatic feeling that 
the music ends abruptly. It resembles the ancient oriental philosophical idea of 
“impermanence;” everything in life changes and nothing can remain unchanged 
permanently.  
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Gordon Chin is very thoughtful in the order of the four movements, starting with 
Summer and ending with Spring.  While in the Western culture we tend to think of 
spring as a beginning, this order corresponds nicely with the Chinese philosophy of life. 
In the opening line of the classic The Book of Changes (易經), it states “The Heavens 
are in motion ceaselessly, the enlightened exert themselves constantly (天行健，君子以
自強不息).” The course of life may vary, but the cycle itself continues without an end. 
Rather than ending with winter, which is often associated with misery or isolation in 
Chinese literature, Chin chooses to end with children’s laughter in Spring. It gives hope 
and after the passage of darkness. This cycle implies a positive way of life in which 
growth and improvements are necessary to make life better. It also replicates the 
continuous, everlasting cycle of Mother Nature, in which all things have their own 
ongoing cycle of life.   
Chin’s music also reflects his devotion to Christianity. He believes that natural 
beauty is the art of God, and his music often expresses this admiration. His first opera, 
Mackay─The Black Bearded Bible Man (2008), depicts the life of Dr. George Leslie 
Mackay, who was the first Presbyterian missionary to Taiwan, has fully elaborated his 
religious dedication. Chin uses Chinese as the main singing language to show his love 
for the land and the people—the creation of God. Similarly, his heartfelt sincerity is 
vividly illustrated in Formosa Seasons for Solo Violin and Strings.  
Studying Gordon Chin’s Formosa Seasons for Solo Violin and Strings is a very 
rewarding experience. I am impressed by Chin’s unique way of capturing the spirit of 
Taiwan with his own musical language: a diverse texture, vibrant tone colors, and 
creative instrumentation. Not only do I learn more about contemporary compositional 
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techniques, but his music also brings back many of my precious childhood memories. I 
am thankful to have this opportunity to understand my own country’s rich history and 
culture at a deeper level; and I have learned more about the beauty of my own country 
“Formosa,” through the study of his music.  
I am also inspired as he is a truly dedicated Christian musician as well as a 
wonderful teacher. He continuously uses his music to glorify God; he is like a role 
model as I found it very meaningful to share my musical experiences with my cello 
students. I would like to continue to nurture them, and guide them in a positive, loving 
environment. In addition to teaching and performing, I would also like to continue my 
academic research on Gordon Chin’s work. I believe his work needs to be studied and 
performed more often. 
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Dear 勁梅,  
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